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TAHA BANTAK



TAHA BAJIAK e pogena 1968 roguHa Bo Ckonje.
Junnomvpana Ha PakynTeToT 3a NIMKOBHN YMETHOCTH
1991. Ynex e na ANTYM.
Agpeca: “Bnagumup Komapos” 38/1-15 Ckonje

Ten: 091 423199

- YyecTByBana Ha noseKe rpynHi u3noxoém so
Penybnukaea v Hagsop og Hea

- CamocrojHo uanoxysasna Bo Ckonje 1992 / 1996 /
1997; TetoBo 1992; Oxpug 1993; Kuyeso n
KymaHoso 1996

HATPAQM

- Harpaga Ha usnoxbarta “XKenarta - cumbon un
uHcrmpauuja’, flom Ha kynTypa “Koqo Payut” - KOPA
- Ckonje, 1992

- Harpaga “Koncrantud Mases” - “CnukapcTso man
topmat” - Kuy - Ckonje, 1995

- Harpaga “Metoguja MsaHoscku - Menpe” -
Cnukapctso man copmat” - KWL, Ckonje, 1996

OPHUTOJIOMAJA HA 3HAKOT

Xenbata fga ce npoape nog BuAnuBarta rpaHuua Ha Tenoto, Aa ce oTKpue
TajHaTa BucLeparnHa cTpykTypa 6e3 Kakos 6110 MHCTPYMEHT 3a celuparbe, camo co
NOMOLL Ha efHa MMarMHapHa apxeosiorvja BO PasnuyHnTe CI0EBK Ha MYCKYnuTe ce
[0 camyoT KOCTyp, BO fenara Ha Tarba banak e npoTkaeHa co uckoHckara xernoa
MCTOBPEMEHO fa Ce NPOoZApPe 1 BO MUTONOLIKATA CTPYKTYpa Ha 3HAKOT: NTuua.

OpHuTONorvjaTa Kako METOZ, 3a Npoy4yBarbe Ha OAHECYBaHeTO W XUBOTOT Ha
NTULWTE € COCEeM pasfnyHa of OpHUTOMaHTUjaTa Koja nruuara ja Tpetupa Kako
npegaHak - NPopoLUTBO Ha HeKoj HacTaH. PauvoranHara gosepba Bo BUBMCEKLnjaTa
1 annukayujata Ha co3HaHujata og ncuxonorujara u couuonorujara ce BO
KOHTpaguKLuja co MUCTUHHOTO 1 MUTOJIOLLKOTO.

Bo HajHOBaTa cepuja MacneHu Crvki Bo Man opmar Ha aBTopkara Tarba
Banak cTaHyBa 360p 3a 32061KONyBarbe Ha CNpoTUCTABEeHOCTa Ha OBME [iBa METOAA
1 efeH obug Tve aa ce obefuHaT Npeky HeHacoueHarta Hapauuja 1 durypara ceegeHa
Ha 3HaK. Pasnu4HuTe TENeCH CII0EBM Ha CriMKaTa NpeTcTaByBaaT efHo CoHAnparbe
BO HATaNOXEHUTE BPEMEHCKW CIOEBU MOA naTuHarta Ha crnukara, HaBuaym
newtepckn mypan ( cnuka “MPEMUH"), Taka wTto BoobuyaeHara crvkapcka
TEXHOMOrMja Ha NoTCIMKyBarbe 0BOj NaT UCTOBPEMEHO Ce NojaByBa Kako metadopa
3a 3gunneHuTe anTy Ha BPEMETO BO JIMKOBHWOT MPOCTOP.

Pegykuujata Ha nTudjata durypa Ha cunyeta 1 HejsuHaTa CeHka - [BOjHUK
(cnnka “JAC 11 JAC”) 36opyBa 3a ambuBaneHTHOCTa Ha cekoj 3Hak. OpHuTonorujara
Ha OBMWE UAEOorpaMi He JaBa OfrOBOP HUTY Ha OHa LWTO BUIO HUTY Ha OHa WTO Ke 6uge
TYKy Camo OTBOpa efAHa NonmgoHuja Ha 3Hadverba no3HaTa of PasHu MUTOJIOWKN 1
KYNTYPHU TPaauuv: nTuyara Kako metadopa 3a NpeMuHyBareTo 0f 0BO3EMCKUOT
BO MOA3EMHUOT CBET, NTULATA KaKo 03HaKa Ha HOMaAuUCTUYKOTO HagMUHYBatbe Ha
rpaHuumMTe, Kako egHo nouynTyBarbe Ha cnobogara npu uaeHTudukaymjata Ha
CY6jeKTOT, HO 1 Kako YecT cmbon Ha 6eCMPTHOCTA 1 BEYHOTO BpaKarbe.

MoBp3yBarb€TO Ha NMTULATA CO MUTOJOLIKOTO XXEHCKO W HECBECHO foara
HajMHOTY TMPEeKy NPaucTOPUCKUOT KYNT Ha rosHatarta 60xuua XeHa-ntuua Koja un
camara vma JBojHa npupoAa: HOCUTENKa, fapyBaTesika Kako Ha XUBOTOT Taka i Ha
cMpTTa. Taa e 4YecTo NpeTcTaByBaHa Kako rocrojapka Ha Te4HoCcTuTe: nnogosara
BOa, MIIEKOTO, BOAEHUTE CTPYW M NOPOjHUTE AOXKAOBN. [MO3UTUBHOTO M HEraTUBHOTO
3Haderbe Ha MUCTWOT 3HaK, acouujayujaTa Ha NAOZHOCT, HO U HA UCHE3HYBaHbe BO
HenosHaTMTe Npejenv Ha cmpTTa, BO crvkuTe Ha T. Banak ce HaBecTeHn npeky
yecrara yrnotpeba Ha parMeHTUpareTo Ha durypara, ynotpedara Ha nacTyosHo
HaHeceHa LipBeHa 60ja Kako 1 BPT/I03u Ha 6ena CBeTNNHa KOja ja 03padyBa crmkara
Kako npogop, nponararse BO HEKOj naparnesieH CBeT.

CysaHa Munescka



Tanja Balac was born in 1968 in Skopje. She graduated in 1991 from the school of fine arts in
Skopje. Member of DLUM (MACEDONIAN SOCIETY OF ARTISTS)

Adress: Vladimir Komarov” 38/1-15 Skopje
tel: 091 423199

- She has exhibited on a number of group exhibitions in the Republic of Macedonia and abroad.
- She has had exhibitions in Skopje 1992 /1996 / 1997; Tetovo 1992; Ohrid 1993; Kichevo and
Kumanovo 1996

REWARDS

- Reward on the exhibition “The woman - symbol and inspiration” - Center of culture “KORA”
- Skopje, 1992

- The “Konstantin Mazev” - reward on the exhibition “Paintings of small format” - Center of
Culture and informations Skopje, 1995

- The “Metodija Ivanovski - Mende” - reward on the exhibition “Paintings of small format™ -
Center of Culture and informations™ Skopje, 1996

ORNITHOLOGY OF THE SYMBOL

The wish to dive deep beyond the visual margins of the body, to reveal the
secret visceral structure without any instruments for dissection, but only with the
help of an imaginative archeology in the different muscle layers deep to the very
skeleton, in the works of Tanja Balach has been interwoven with the primeval
desire also-to-break simultaneously in the mythological structure of the symbol:
the bird.

The ornithology as a method for studying the behavior and life of birds is
completely different from the ornitomanthy which treats the bird as an omen - a
prophecy for a certain event. The rational faith in the vivisection and application of
the notions from psychology and sociology are in a contradiction with the mystical
and the mythological.

The newest serial of small format oil canvases of the author Tanja Balach is
due to avoiding the contradictions of these two methods and a try to unite them
through an undirected narration and a figure deduced to a symbol. The different
corporal layers of the picture represent a probe into the plastered temporal strata
beneath the mature layer of the picture, likely of a cave mural (painting “PASS
OVER?), so that this time the usual painting technology of the first layers has been
simultaneously appearing as a metaphor of the arranged folds of time in the spheres
of fine arts.

The reductio on of the figure of a bird in a silhouette and its shadow-twin
(painting “ME AND MY SELF”) speaks about the ambivalence of each symbol.

The ornithology of these ideograms replies neither to that which had hap-
pened nor to that which is to come, but only opens a polyphony of meanings
familiar from the various mythological and cultural traditions: the bird as a meta-
phor of transition from this to the underworld, the bird as a symbol of the nomadic
overleap of the borderlines, as a respect of the freedom when identifying the sub-
ject, and also as a frequent symbol of immortality and the eternal come back.

Connecting the bird with the mythological woman is even subconsciously
derived mostly through the prehistoric cult of the known goddess the woman-bird
who has dual nature by herself: a carrier, a giver of both life and death. She has
often been represented as a mistress of the fluids: the amniotic liquid, the milk,
the water streams, and the heavy rains. In the paintings of Tanja Balach, the
positive and the negative meaning of the same symbol, the association of fertility,
and also of the disappearance in the unknown spheres of death, are being an-
nounced by the repeated usage of fragments of the figure, the usage of the multi-
layered red color as well as whirlpools of white light which illuminates the painting
as a penetration, a decline in some parallel world.

(Translation : Sonja Dimitrova) Written by : Suzana Milevska



‘UCTPIHATA", 48 x 38, macno Ha niatHo, 1997 “TORN OFF", oil on canvas, 1997

“TIPECEK", 41 x 33, macno Ha nnatHo, 1997 “SECTION", oil on canvas, 1997




‘TIPEMUH", 48 x 38, macno Ha nnarHo, 1997 “PASS OVER", oil on canvas, 1997

“CTAB’, 35 x 27, macnio Ha nnarHo, 1997 "ATTITUDE", oil on canvas, 1997




"JAC M JAC”, 41 x 33, macno Ha nnarwo, 1997

‘KOH®/IMKT CO CEHKATA”,
41 x 33 macno Ha nnarto,

“‘ME AND MY SELF’, oil on canvas, 1997

1997 “CONFLICT WITH THE SHADOW”,
oil on convas, 1997

lewar: ‘forep” - Ckonje



